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2.
HANS BOLLONGIER

¢.1600-1672/5
Dutch School

Hans Bollongier was born in Haarlem and little appears to be known about his early career. From 1623 to
1642 he is officially recorded as living and working as a member of the Guild in this town. His
contemporary, the historian Ampring, notes that he was well known as a painter of still-lives and flowers. His
style is very much influenced by Balthasar van der Ast and Ambrosius Bosschaert. He chiefly painted uniformly
composed bouquets of large flowers in vases, usually including intricately drawn insects and always painted on
panel. The vases are usually of plain glass and his backgrounds are commonly dark or grey. Works by Bollongier
are rarely left undated and thus allow art historians to collate a chronologically accurate insight into his
development as an artist.

Unusual subjects such as genre scenes that have been attributed to him in the past are now generally considered
to be the work of his brother Horatio.

Museums where examples of the artist’s work can be found include:

Amsterdam (Rijksmuseum), Dresden, Haarlem, Rotterdam and Stockholm.

A Still Life of Carnations, Roses and Cyclamen in a Glass Vase on a Stone Ledge with a Cricket

Oil on Panel
173/4 x 121/2 inches (45 x 32 cms)
Signed with monogram and dated: ‘H.B. A° 1640’

PROVENANCE: French Private Collection;
Sale Hotel George V, Paris, 17/6 -80, lot 19;
Peter de Boer, Amsterdam, 1980;
Dutch Private Collection;
Peter Tillou, London;
Private Collection, USA, 1994



3.
ELIAS VAN DEN BROECK

c.1650-1708
Dutch School

Having begun his career in 1665 as a goldsmith, Elias van den Broeck became a very accomplished flower

and still-life painter as a pupil of Cornelis Kick. He is also believed to have worked with J. D. de Heem
in Utrecht and Ernst Stuven, although it is from Otto Marseus van Schrieck that he draws most influence,
particularly in his “forest floor” still lives. He joined the Antwerp Guild in 1673, having moved there with de
Heem, and was soon recognized for his extraordinary attention to detail. This was to prove his undoing as
jealous rivals spread rumours that he stuck actual butterfly wings to his paintings. A famous court case is
mentioned in which he was made to paint a wing in front of an audience, so proving his innocence. However,
his reputation had been irreparably damaged and he was forced to return to Amsterdam in 1685 to continue his
career.

His technique is very delicate and highly finished, often animating his compositions with various creatures such
as butterflies, beetles, lizards and mice. His careful rendering of leaves is most noticeable where the veins are
drawn with the minutest of detail. An interesting technique he used was to mix sand into the paint to create an
‘earthy’ texture with which to render the lichens and mosses. Some of his pictures resemble the works of Rachel
Ruysch and, to a lesser extent, Simon Verelst.

Museums where examples of the artist’s work can be found include:

Amsterdam, Antwerp, Cologne, Copenhagen, Geneva, Hanover and Rotterdam.

A Still Life of Fruit, a Bird’s Nest, two Mice, Butterflies and other Insects and two Entwined Snakes

Oil on Canvas
191/8 x 1542 inches (48.5 x 39.5 cms)

PROVENANCE: Private English Collection

NoOTE:
A similar painting of a Forest Floor with a Bird’s nest is in the Boijmans van Beuningen Museum, Rotterdam, inv. no.1278.









4.
LORENZO DA CASTRO

active 1672-1686
Portuguese School

t seems that Lorenzo da Castro received his early training in Antwerp and his work displays some influence
from Abraham Storck. His family had probably escaped the Jewish persecution by the Portuguese Inquisition
in the early 1600’s. It is probable that he is related to the Laureys A Castro who was a Master of the Antwerp
Guild in 1664-65. He was clearly well travelled and knew many of the Mediterranean ports such as Genoa,
Malta and Lisbon and as a result many of his paintings are capriccio views of these ports. He also worked in
England and possibly settled here around 1670. A number of commissions were given to him at this time,
notably six pictures which he painted for William Cartwright. These pictures were bequeathed to Dulwich
College in 1686 and along with Cartwright’s collection formed the nucleus of the Dulwich Picture Gallery.

Lorenzo da Castro tended to stick to a certain composition with Mediterranean galleys (either at anchor or in
stormy seas) on the left, while a densely populated shore (with exotically dressed figures) juts in from the right.
There was a healthy demand for this type of paintings and they were perhaps intended as souvenirs from
individuals’ travels along the Mediterranean coastline. Castro is also known to have painted a few portraits.

Museums where examples of the artist’s work can be found include:

London (Dulwich Picture Gallery, National Maritime Museum and the Traveller’s Club)

Whaling in an Estuary

Oil on Canvas
217/8 x 233/4 inches (55.5 x 60.3 cms)

NOTE:

In the middle of this painting an anchored Dutch vessel flies the Dutch ensign and the Dutch ‘Double Prince’ flag of the
Amsterdam Admirality. Somewhat further in the distance an English Man of war, flying the flag of Saint George and the
Senior ensign of the Royal Navy, sets sail towards the horizon.

Both the Dutch and the English participated in the very profitable whaling trade. The control of the hunting territory near
Spitzbergen, above Norway, created multiple quarrels between the two fishing fleets and resulted in the split of the hunting
territory. The Dutch were granted the Island of Amsterdam and a bay between the island and the mainland. In return the
English received Bell Sound, Safe Harbour in Ice Sound, Horizon Bay on the South of Foreland as well as English Harbour
and Magdalena Bay to the North of Amsterdam Island. Following this division, the Dutch initially dominated the trade, but
by the 1780s the English had reestablished themselves as the leaders in this very lucrative practice.

Dutch whaling was very much a product of the early 17th C and the economic drive of the Noordsche Company, an offshoot
of the Dutch fleet. Whaling in Holland reached its peak around 1680 and, not surprisingly, depictions of this practice was a
favoured subject of Dutch maritime artists during this period.



5.
LOUIS DE CAULLERY

active 1555-1622
Flemish School

Louis de Caullery appears to have fulfilled the role of a 17th century social commentator in his depiction of

palace and court interiors and carnival scenes. His brightly coloured and finely detailed paintings are
important documents of courtly life in the late 16th and early 17th centuries. His figures are characterized by an
elongated finesse and usually occupy the space as a frieze toward the front planes of the painting,.

It is not known exactly where or under whom de Caullery studied, but he is recorded to have been accepted into
the Guild of St. Luke in Antwerp in 1602. The possibility that he visited Italy should not be dismissed as a
number of his paintings depict Italian buildings (notably Castel Sant’Angelo in Rome) and the depth of his
understanding of classical architecture is evident in many representations of Renaissance courtyards.

Museums where examples of the artist’s work can be found include:

Hamburg, Madrid (Prado) and Paris (Louvre).

A Palace Interior with elegant Figures dancing and conversing; over the Mantelpiece is seen a large painting of
the Tower of Babel and to the Right is what appears to be a depiction of the Escape from Troy.

Oil on Panel
28 x 193/4 inches (71 x 50 cms)

PROVENANCE: Private Collection, Germany









6.
CLAUDE LOUIS CHATELET

1753-1794
French School

laude Louis Chatelet was an immensley successful painter in his day, working mostly for Parisian patrons.

He owes his success to the Abbé de Saint-Non, who sponsored the visit to Italy that was to inspire his
painting. As a contemporary of Hubert Robert he was hugely influenced by the work of this artist and in his
own art he combined the classical ambiance of Robert with the decorative beauty of Claude Joseph Vernet.

Chatelet travelled widely through Europe and made many sketches of his environs. A great number of paintings
within various institutions depict landscapes in Switzerland, Italy and England. Marie-Antoinette was a major
patron of Chatelet and commissioned a large number of paintings from him. He later became an ardent
republican and a member of the revolutionary tribunal. Chatelet was arrested in the purge that followed 9th
Thermidor (i.e. the fall of Robespierre on the 27th July 1794). He was subsequently tried, sentenced and
executed on the guillotine.

Museums where examples of the artist’s work can be found include:

Paris (Louvre), Fontainebleau, Orleans.

A Pair of River Landscapes with Figures sitting on the Rocks by Waterfalls

Oil on Canvas
241/2 x 341/2 inches (62.3 x 88 cms)
Signed and Dated: ‘Chatelet. 1788’

PROVENANCE: French Private Collection

NoOTE:
It is most likely that these landscapes are derived from the many drawings Chatelet made around Paris. The bridges are
recognizable from a number of sketches he made ‘en plein air’ but bear no exact resemblance to any particular place.



7.
PIETER JACOBSZ CODDE

1599-1678
Dutch School

Pieter Codde was most probably a pupil of Frans Hals. Nevertheless, his works seem more influenced by those

of Anthonie Palamedesz and Jacob Duck and his dated paintings from 1625 until 1646 are similar in subject
matter to theirs. Codde tended, however, towards more elegant interiors and family groups and his paintings
produced before 1640 are characterized by a silvery tonality. The drapery of his subjects often shimmers in the
light in a manner perhaps most akin to Duck. Later on in his oeuvre the overall tone of his pictures becomes a
deeper golden brown.

In 1623 Pieter Codde was married to Marritge Aerents Schilt, but they separated in 1636 because of her ill
conduct. In 1637 he completed one of his most important early commissions, namely the large group portrait
of the ‘Arquebusiers of Amsterdam’, which had been started by Frans Hals but left unfinished. By 1672 he was
living in comfortable circumstances in Amsterdam and had been instrumental in editing out doubtful paintings
from the collection of the princes of Orange. The great painter Willem Duyster and Albert Jansz became pupils
of his.

Museums where examples of the artist’s work can be found include:

Amsterdam (Rijksmuseum), Brussels, Dresden, Haarlem and Paris (Louvre).

An clegant Company on a Terrace

Qil on Panel
171/4 x 215/8 inches (43.8 x 55 cms)

PROVENANCE: With the Brod Gallery, London

NoOTE:

This panel is a relatively early work, datable by its subject matter to before the mid 1640s. After this time Codde painted
only portraits and a few history paintings. The composition is unusual among the artist’s genre subjects in depicting the
figures on a terrace rather than in the usual interior.









8.
CHARLES ESCHARD

1748-1810
French School

harles Eschard was a native of Caen but received his initial training with Jean-Baptiste Deschamps in Rouen.
He was also to a certain degree self-taught through his study of the Dutch Masters in Holland.

Eschard was accepted into the Académie in 1782 and exhibited at the Paris Salon several times. His panoramic
views of France and Holland and his scenes recording festival days proved very popular. He was quickly
identified as an excellent daughtsman and engraver, choosing to engrave his own view paintings as well as a
series of genre subjects of local tradesmen.

Museums where examples of the artist’s work can be found include:

Alengon, Danzig, Grenoble and Rouen

A Russian Landscape with Peasants resting by an Isba

Oil on Canvas
181/2 x 22 inches (47 x 56 cms)
Signed and Dated: ‘Ch. Eschard 1806’

PROVENANCE:
Versailles, Hotel des Chevau-Légers 24th February 1962 no 50;

LITERATURE:
Catalogue from the exhibition ‘Charles Eschard, Peintre, dessinateur et graveur’, Caen, Musée des Beaux-Arts, 1984, no 94,
reproduced.

NoOTE:

This picture is one of a small group of Russian views executed both in oil and in drawing, such as the drawing entitled
‘Paysan Russe, marchand de volaille’ (see op. cit. supra no 12, reproduced). A picture bearing the same title and with similar
measurements was auctioned in Versailles, Hbtel Rameau, 14-15 June 1967, lot no. 12 (see op. cit. supra, no. 95).












10.
FRENCH SCHOOL 17TH CENTURY
c.1600

A Still Life with a Sword, an Engraving and a Silver Tazza with Grapes and Peaches

Oil on Canvas
313/4 x 381/2 inches (80.5 x 97.8 cms)
Dated 1630

PROVENANCE: Private Collection, Italy

NOTE:
The depicted engraving is a portrait of Balthasar Gerbier (Middelburg 1592-1667 England), a Dutch/English diplomat,

writer and arts advisor to Charles I. The actual engraving was executed by Paul Pontius after van Dyck.



11.
BARTOLOME GONZALEZ

1564-1627
Spanish School

Bartolomé Gonzalez was born in Valladolid in 1564. He is most highly regarded as a portraitist at the Spanish

royal court, but he painted a number of religious scenes as well (e.g. The Flight into Egypt in the Prado).
His teacher appears to have been Patricio Caxés (¢.1544~-1611), who imparted some Italian influence on the
young Gonzalez. They would certainly have worked at El Escorial together.

He was employed by King Phillip III to work on numerous portraits of members of the Spanish royalty, many
of which were intended to be sent abroad to foreign embassies. Gonzalez is recorded at court in 1606 and was
made an official court painter in 1617. He is known to have worked in Valladolid, Burgos Lerma and at El
Escorial.

Gonzilez was certainly influenced by the most important portraitist of the time, Juan Pantoja de la Cruz (who,
in turn, had been apprenticed to a portrait painter of great influence, namely Alonso Sanchez Coello). From
Pantoja he soon learnt the value of linear draughtsmanship and the rendering, in meticulous detail, of the
intricacies of fine materials and jewels. He remains one of the major artists of his generation, devoted almost
entirely to painting sumptuous and elegant portraits. He is known to have succeeded Pantoja at his death in
1608 as the painter of the series of royal portraits for the palace of El Pardo.

Museums where examples of the artist’s work can be found include:

Budapest, London (Lord Clarendon), Madrid (Prado, Instituto Valenciana de Don Juan), Nuremburg, St.
Petersburg and Worcester

A Portrait of the Infante Don Fernando de Austria

QOil on Canvas
72 x 421/2 inches (183 x 108 c¢ms)

PROVENANCE: Spanish Private Collection
NoTE:

This portrait was painted shortly after Bartolomé Gonzalez was appointed court painter in 1617 and before Don Fernando’s
cardinalship in 1619.









12.
GABRIEL GRESELY

1712-1756
French School

orn on 8th January 1712 in L'Isle-sur-le-Doubs, near Montbéliard, the son of a well-known glass maker,
Gabriel Gresely was a self- taught artist who came to Paris to improve his artistic technique.

Gresely was shocked to discover that one of his paintings had preceded him to the city and was being sold as
the work of a renowned master. Exposing the fraud gained him considerable notoriety, creating his reputation,
and subsequently he was inundated with work. Gresely’s talent quickly came to the notice of the Comte de
Caylus who acquired a number of works by the artist.

Gresely was forced to leave Paris because of poor health and he moved to Besangon in his native province. He
continued to work there producing portrait, genre still life and trompe ['oeil subjects until his death in 1756.

Gresely is particularly well known for his excellent Trompe Loeil paintings. These are always of high quality
and usually contain prints, often after Gabriel Perelle, and drawings pinned to wooden panelling often
accompanied by quill pens, sticks of sealing wax and letters. His pictures of prints with broken glass are
particularly successful and are very rare.

Museums where examples of the artist’s works can be found include:

Besangon, Béziers, Bourg-en-Bresse, and Dijon.

A Trompe L’Oeil of a rock crystal Amulet, a Pince-Nez and an Etching with a Portrait of Rembrandt and a
Soldier

Oil on Canvas
12 x 141/2 inches (30.5 x 37 cms)

NOTE:

The monogram AV on the engraving may allude to the little-known engraver AV who is mentioned in Bénézit. The engraving
mixes two distinct figures from two very different schools. The self-portrait of Rembrandt on the right is loosely based on
the known etching in the Pierpoint Morgan Library. The other figure appears to be based on a figure by Salvator Rosa.

The amulet was an object that was often given to children to protect them from evil (see for example the portrait of the Infant
Felipe Prospero, by Velazquez in the Kunsthistorisches Museum, Vienna).



13.
WILLEM CLAESZ HEDA

1594-1680
Dutch School

Willem Clasesz Heda was born in Haarlem in 1594 and was ultimately to become one of the leading still
life painters of the Dutch school of the 17th century. Early works by him are very rare and depict religious
and sometimes historical subjects characterised by the use of strong colours. The year 1629 seems to mark a
turning point in Heda’s artistic development when he begins to concentrate on monochrome banquet pieces, and
with this subject matter he appears to have found his natural niche in painting.

As a still life painter Heda ranks as one of the most accomplished in this field and it is interesting to note that
Rubens owned two paintings by him. His popularity waned during the 18th century (despite his illustrious
patron) but in the mid 19th century his work was reappraised and recognized for the quality that sets him apart
from his contemporaries.

Much of Heda’s work is in the style of Pieter Claesz but his construction is more elaborate. The reflection of a
white napkin in pewter, gold and silver utensils is very well observed. His later pictures are more crowded and
full of small objects. Flowers, leaves and tendrils never appear. Heda is known to have painted some vanitas
pictures, of which there is an example in The Hague, but these are very rare. His son Gerrit Willemsz became
one of his more talented pupils as were Marten Boelema de Stomme, Cornelis Mahu and Cornelis Kruys.

Museums where examples of the artist’s work can be found include:

Antwerp, Berlin, Budapest, Darmstadt, Dresden, Dublin, Frankfurt, Ghent, The Hague, Hamburg, London
(National Gallery), Madrid (Prado), Munich, Oslo, Paris (Louvre), Rotterdam, San Francisco, St. Petersburg,
Stockholm, Vienna and Washington.

A Still Life with a Silver gilt Cup, a Venetian wine Glass, a beer Glass, a Roemer, a Silver Tazza and Plates, a
Knife, a Pie on a Dish as well as Nuts, Cherries and a Lemon on a draped Table

Oil on Panel
283/8 x 351/2 inches (72 x 90 cms)
Signed: ‘HEDA 1638’

PROVENANCE: Private Collection, Lisbon

NOTE:

This previously unrecorded Still Life by Heda dated 1638 is an important addition to his oeuvre. Typically for a Still Life of
this date he bunches together an elaborate group of luxurious objects which juxtapose the simple, cool background and the
crisp white tablecloth. The elements within the Still Life were used many times in varying compositions and with various
small changes. The gilt cup, for example, may be topped by St. George, Athena (?) or, as in this case, Poseidon. Heda can
never be accused of repetition, his newly conceived ideas are established by a continuously evolving scheme of the familiar
elements.

Circa 1636 the perceived view of the table seems to become more expansive. The illusion for the spectator is of taking a step
back from the table and viewing a wider and more elaborate composition. After closer analysis, from an apparently random
and chaotic cluttering of objects, one discerns a careful arrangement into a pyramidal form with complex planes within the
painting. The pewter plates at the front poise tantalizingly on the edge of the table. This snapshot in time means a seconds
difference between ordered clutter and a total collaspe from the slightest nudge. The tazza on its side and the delicate glass
reinforce this sense of vulnerability.









14.
GILLIS CLAESZ DE HONDECOETER

¢c.1570-1638
Dutch School

Gillis Claesz de Hondecoeter was the second Hondecoeter in a long line of successful painters. Religious

persecution drove his father Nicolaes Jansz. de Hondecoeter from Antwerp to Delft and as a result the
artistic Hondecoeter dynasty came to the Dutch Netherlands. Gillis Claesz married in Utrecht in 1602 and
moved to Amsterdam in 1615 with his already large and expanding family (one of his sons, Gijsbert, was to
become an accomplished painter in his own right and the famous artists Melchior de Hondecoeter and Jan
Weenix were both grandsons of his). He was widowed in 1628 but remarried soon afterwards.

Gillis Claesz was accepted into the Guild in Amsterdam in 1636 and became one of the major landscape painters
of his time.

His technique is very distinctive with much attention given to the detail of foliage and, in particular, to the
twisted gnarled tree trunks and stumps that fill his usually small panel landscapes. This technique was probably
acquired from his early apprenticeship to the famous landscape painter Gillis van Coninxloo. Hondecoeter’s
preoccupation with biblical themes, such as Noah’s Ark and Adam and Eve, where the landscape composition
is filled with domestic and fantastic animals, is testament to his appreciation of this master’s art (although a great
number of his compositions owe a debt to Roelandt Savery). In his larger landscape compositions Hondecoeter’s
work is often compared to that of Esaias van de Velde, although his colouring is somewhat greener than that of
van de Velde with yellowish brown tones.

Museums where examples of the artist’s work can be found include:

Amsterdam, Amiens, Berlin, Dresden and Stockholm.

A Mountainous Landscape with Travellers

Oil on Panel
117/s x 181/8 inches (30 x 46 cms)
Signed with Monogram: ‘G. DH’

NOTE:

This is an unusual painting for Hondecoeter in its simplicity and bold use of the rocks. There are comparative paintings,
notably one in the Brukenthal Museum, Sibiu and another owned by Mrs N. de Boer. Both paintings are monogrammed in
exactly the same form.



15.
CHRISTOPHE HUET

1694-1759
French School

Little information is available about the life of Christophe Huet. It is clear, however, that he was the brother
of Nicolas Huet the Elder, known as a painter of animals and still lifes. He was also the uncle of Jean-
Baptiste, a major painter of country scenes and animals as well as a watercolourist, designer and engraver, who
worked with the important French artist Boucher.

Christopher Huet established himself, along with his contemporaries La Joue and Gillot, as a painter of
charming, decorative subjects popular in 18th century France. He also painted Chinese scenes for the Hotel de
Rohan and the Opéra. Such was his success that he owned a substantial country house in Bagnolet.

It has been acknowledged that he was the creator of a series of singerie pictures at Chantilly, originally attributed
to Antoine Watteau.

Museums where examples of the artist’s work can be found include:

Nantes, Valenciennes and Vire.

A Miniature Pug and two African Grey Parrots in a Landscape

Oil on Canvas
283/8 x 357/8 inches (72 x 91 cms)
Inventory Label on the Reverse: ‘Duchesse de Luynes/ Chateau de Dampierre/ no 291”

PROVENANCE: Duchesse de Luynes, Chiteau de Dampierre, France;
Spanish Private Collection

NoOTE:

The Chiteau de Dampierre in its present guise was built by Honoré d’Albert de Luynes, Duc de Chevreuse to plans drawn
up by Jules Hardouin-Mansart circa 1675. The de Luynes family had inherited the chateau from Marie de Rohan, Duchesse
de Chevreuse in 1663. The Duchesse de Luynes was lady-in-waiting to Queen Marie, wife of Louis XV, and it is presumably
through her connection at Court that she learned of Huet’s work. She remained a close confidante of the Queen, despite the
presence of Madame de Pompadour, and the Duc’s memoirs provide some fascinating anecdotes and insights into life at the
court of Louis XV.












17.
ITALIAN SCHOOL 17TH CENTURY

A Pair of Paintings depicting several different Bird Species, both native and exotic:

Oil on Slate
103/4 x 15 inches (27.5 x 38 cms)

PROVENANCE: French Private Collection

NOTE:

Key to bird species:

A:

1. Woodcock 2. Pigeon 3. Goose 4. Pheasant 5. Woodcock 6. Pelican 7. Touraco 8. Peacock 9. Salmon
Crested Cockatoo 10. Cassowary 11. Swan 12. Crowned Crane 13. Double-wattled Cassowary 14. Double
yellow-headed Amazon 15. Buzzard 16. Bullfinch 17. Green Wooodpecker 18. Gold Macaw 19. Scarlet Macaw
20. Sparrow Hawk 21. Heron 22. Little Owl

B:

1. Female Goosander 2. Quail 3. Turkey 4. Male Ruff 5. Night Heron (male and female) 6. Eurasian Purple
Gallinule 7. Heron 8. Mallard Drake 9. Toucan 10. Green Woodpecker 11. Partridge 12. Domestic Cock and Hen
13. Jay 14. Pheasant Cock 15. Scarlet Macaw 16. Little Owl being mobbed by small birds 17. Bullfinch 18. Female
Great Spotted Woodpecker 19. Tawny Owl













19.
HANS JORDAENS III

c.1595-1644
Flemish School

ccording to the famous art historian van Mander, Hans Jordaens was the pupil of Cornelis Cornelissen.

However, it seeems likely that he was the son and pupil of Hans Jordaens II, who died in Antwerp in 1653.

If so, it follows that the date of birth assigned to Hans Jordaens must be incorrect. On the 26th of November
1617 he married Maria van Dyck, the daughter of Siger van Dyck. She died in Antwerp in 1652.

Jordaens’ work consisted mostly of landscape compositions with figures, usually in a mythological or religious
setting. He was also known to have provided the staffage in paintings by other contemporary artists. In 1620
he is recorded as having been elected a member of the Masters’ Guild of St. Luke in Antwerp.

Museums where examples of the artist’s work can be seen include:

Antwerp, Budapest, St. Petersburg (Hermitage), The Hague and Vienna

The Israelites Crossing the Red Sea

QOil on Panel

133/4 x 19Y/3 inches (35 x 49 cms)

Signed: ‘A. Jordaens. E’

Stamped on the Reverse with the Cipher of the City of Antwerp

PROVENANCE: Private Collection, Chile

NOTE:

Jordaens treated this subject several times with varying compositions. (See in particular examples in Berlin and the Hague).
As well as the Crossing he painted a number of other stories surrounding the Exodus of the Israelites, notably ‘The
Destruction of the Egyptian Army in the Red Sea’ and ‘Moses striking the Rock’.












21.
ALEXANDER KEIRINCX

c.1600-1652
Flemish School

lexander Keirincx was a Flemish-Dutch landscape painter, much influenced by Gillis van Coninxloo and the

early Flemish landscapists. His early work is impasted, with strong brown tints, somewhat hard in colour

and with minutely painted foliage. His landscapes — rich in trees, yellowish-green in tone and including a distant

vista — may be recognised by their clear composition and by the large oaks with hanging branches. His later
landscapes, under Dutch influence, are richer in tone and are pale green or light brown.

In 1619 he was elected a member of the guild in Antwerp and was married there on 18th June 1622. He lived
and worked in Antwerp until 1626 when he left for England and received commissions from King Charles I as
well as from members of the nobility. A number of interesting Scottish views by Keirincx bear witness to this
visit. He appears to have returned to Amsterdam in 1643 and later to have travelled to the city of Utrecht. Here
his extensive landscapes became very popular and we know that he employed other artists like Cornelis van
Poelenburgh, Paul van Hillegaert, Sebastian Vrancx, Esaias van de Velde and David Teniers to paint the staffage
in his compositions.

Museums where examples of the artist’s work can be found include:

Aachen, Antwerp, Copenhagen, Dresden, Edinburgh, The Hague, Hamburg, Hanover, London (Tate),
Rotterdam, St. Petersburg and Utrecht.

A Wooded Landscape with a Poultry Seller, Travellers and Dogs on a Path beyond

Oil on Panel
26 x 375/3 inches (66 x 95.5 cms)
Signed: ‘A. Keirincx’

PROVENANCE: The Henry Janssen Collection, U.S.A;
By descent to his daughter, Helen Janssen Wetzel;
Her sale, Sotheby Parke Bernet, New York, 9th October 1980 lot 6;
French Corporate Collection
























25.
JEAN PILLEMENT

1728-1808
French School

ean-Baptiste Pillement, the Lyon-born painter and draughtsman, left Lisbon for England in 1754, a step ahead
of the Inquisition whose interest in the young Frenchman had been aroused by his espousal of free-thinking
ideas. He arrived in London at the height of the rage for Chinoiserie when, in James Cawthorn’s words ‘quite
sick of Rome and Greece / We fetch our models from the wise Chinese...” and ‘...0’er our cabinets Confucius
nods, / Midst porcelain elephants and China gods’.

Pillement adapted his many talents to the taste of the moment in the various countries where he lived and
worked throughout his long career. He turned his hand to those exquisite drawings of Chinese figures for
engravers which earned him his important position in eighteenth century art and decoration. He attracted a
number of important clients including David Garrick. In the summer of 1757 the famous actor paid Pillement
for the decoration of two rooms in his country villa; the first, and larger, of these was in the Chinese taste, while
the second contained landscapes in the Dutch manner, another of the artist’s specialities.

Pillement was in France again between 1760 and 1761 before visiting Italy and by 1763 was in Vienna. He
worked in Poland for a number of years, garnering the title Premier Peintre du Roi because of his work for
Stanislas August Poniatowski. He divided his time between Paris and London during the 1770s. In 1776 he
exhibited at the Salon du Colisée and was awarded the title Peintre de la Reine with an annuity for having
provided paintings for the Petit Trianon in 1778. Pillement retired to Pezenas, near Narbonne in 1789. Four
years later the elderly artist returned to Lyon, where he died in 1808.

Museums where examples of the artist’s work can be found include:

Bordeaux, Carcassonne, Lyon, Madrid, Montpelier and Oporto.

A Coastal Landscape with Figures on a Rock

Oil on Canvas
213/4 x 173/4 inches (55 x 45 cms)

PROVENANCE: Collection of the Henri Family, Zurich;
Collection of the Nyon Family, Zurich:
Collection of the Usteri Family, Zurich









26.
HENDRICK GERRITSZ. POT

c.1585-1657
Dutch School

hile Hendrick Gerritsz. Pot was clearly influenced by Frans Hals it appears that his first teacher was Karel

van Mander. A native of Haarlem, he was director of the Guild between 1626 and 1635, although during
that time he visited London (from 1631 to 1633) and worked for the royal family. He was an active member of
Haarlem’s vast defence force (he figures in Hals’ group portrait of the St. Hadrian Company, circa 1633) and
the harquebusiers on his return from London. Pot moved to Amsterdam late in his life (exactly when is not
known) and remained there until his death.

While he painted a wide range of subject matters such as guardroom interiors and allegories, Hendrick Gerritsz.
Pot is best known for his elegant full or 3/4 length portraits, which are usually on a small scale.

Museums where examples of the artist’s work can be found include:

Amsterdam, Berlin, Florence, Haarlem, The Hague, Indianapolis, London (National Portrait Gallery and the
Wiallace Collection), Paris (Louvre), Rotterdam, Uffizi)

A Portrait of a Gentleman in a black Costume with a white Ruff and a black Hat, holding a Pair of Gloves,
standing full-Length before a draped Table

Qil on Panel
131/4 x 103/4 inches (33.7 x 27.1 cms)

NoOTE:
In both style and pose this painting is comparable to the portrait of Charles I in the Louvre. It is highly likely that this
painting dates from Pot’s English period.



27.
GIUSEPPE RECCO

1634-1695
Italian School

Giuseppe Recco was born in Naples the son of the celebrated still life painter Giacomo Recco. His works are
steeped in the Neapolitan tradition of still life painting but with a rather more distinct quality in his
painting that displays a light more commonly seen in the Caravaggesque painters.

Later in life he was invited by King Carlos II to paint at the court in Madrid, it is thought on the
recommendation of Luca Giordano. He was to receive the order of Calatrava and indeed was to sign his last few
works ‘Eques Recco’.

Museums where examples of the artist’s work can be found include:

Aix, Besangon, Dijon, Hanover, Ljubljana, Madrid, Nantes, Naples, New York (Metropolitan), Orléans, Rome,
The Hague (Bredius), Troyes and Vienna

A Still Life of Roses, Carnations, Tulips and other Flowers in a glass Vase, with Pastries and Sweetmeats on a
pewter Platter and earthenware Pots, on a stone Ledge in front of a red Curtain

Oil on Canvas
305/8 x 511/2 inches (77.8 x 130.9 cms)
Signed ‘GiuseppeRecco’

PROVENANCE: Private Aristocratic Collection, Spain since the 19th Century

NOTE:

A similarly constructed painting, although somewhat larger, is illustrated in Luigi Salerno’s,’ La natura morta italiana
1560-1805’, Rome, 1984, p.218, n0.52.10, private collection. The picture can be dated to the 1670s. It is interesting to note
the subtle combination of so many elements from other schools of still life painting, such as the Roman, Spanish and Flemish
traditions. There are many precedents in these schools which Recco would have known and used to create this extremely
beautiful composition and one of the finest examples of still life by Recco without fish.












29.
SALOMON VAN RUYSDAEL

1600-1670
Dutch School

Salomon van Ruysdael was the father of Jacob Salomonsz. and the uncle of Jacob Ruisdael. He resided in
Haarlem for virtually his entire life, and entered the Guild there in 1623. His teacher is not known, although
the influence of Esaias van de Velde (who practised in Haarlem from 1610 until 1618) is apparent. Salomon’s
early work also has an affinity with his contemporary, Jan van Goyen, in that they both chose a modest subject
matter of flat dune landscapes with trees, rendered in restrained tonalities. Indeed, they almost certainly
influenced each other. Salomon was notable for his subtle use of colour, and adeptness at achieving a natural
atmosphere in his paintings.

It is generally considered that Salomon’s best work was painted after 1645. His compositions became larger and
his figures bolder and more colourful. The use of a strong black line for delineation is characteristic of his work
at this time. Well observed white clouds drift across bright blue skies and water plays an increasingly significant
role in the compositions of these later paintings.

From 1650 onwards, Salomon’s subject matter became increasingly diverse, and he painted some town views in
winter, beach scenes and even a number of proficient, albeit rare, still lives, generally incorporating dead birds.
Van Ruysdael attracted many followers, including a number of fellow Haarlem artists such as Wouter Knyff,
Willem Kool, Frans de Hulst and Cornelis van der Schalcke.

Examples of the artist’s work can be found in most major and minor institutions around the world.

A River Landscape with a Ferryboat and Fishing Boat with a Man Shooting Ducks, a Town Beyond

Qil on Panel
251/4 x 35 inches (64.3 x 89 cms)
Signed: ‘S. V. R’

PROVENANCE: The Hon. Bobby Wills Collection, Farmington Lodge, Gloucestershire

NOTE:
Comparing this landscape with other dated works by Ruysdael it would seem to date from the late 1630s or early 1640s.









30.
CORNELIS SAFTLEVEN

1607-1681
Dutch School

Cornelis Saftleven was the son of the artist Herman Saftleven and elder brother of Herman Saftleven the
Younger. He spent his formative years in his native Rotterdam, remaining there until 1632 when he
travelled to Antwerp. By 1634 he was in Utrecht, where his brother Herman had been living for some years. In
1637, he returned to Rotterdam, where he stayed for the remainder of his life. He was married in 1648 to
Catharina van der Heyden. After her unfortunate death in 1654 he remarried Elizabeth van der Arondt.
Saftleven was made Dean of the Guild of St. Luke in Rotterdam in 1667 and died there in 1681.

Cornelis Saftleven’s subject matter was diverse. In his early period he painted many interiors, always delighting
in the still-life elements of ceramic jugs, vessels, wicker baskets, brass and other utensils. These works influenced
David Teniers the Younger, as well as Adriaen and Isaac van Ostade. Later Saftleven painted landscapes,
religious scenes and indoor and outdoor genre subjects of festivals, with numerous peasants in village settings.
On occasion he collaborated with his brother, painting the figures, while Herman painted the landscapes.

Most of Cornelis’s religious scenes, such as a number of paintings depicting the Temptations of St. Antony, are
early works, as are his paintings devoted to Devil worship, black magic and witchcraft. Often in these pictures,
Saftleven includes animals, ghouls and semi-human figures.

Museums where examples of the artist’s work can be found include:

Amsterdam, Brunswick, Budapest, Dresden, Dublin, Hamburg, Hanover, Paris (Louvre), Rotterdam, Stockholm,
St. Petersburg and Vienna.

The Temptation of Saint Anthony

Oil on Panel
101/2 x 133/4 inches (26.5 x 34.7 cms)
Signed and Dated: ‘C. saft.Leuen./1629

NOTE:

A comparable composition by Saftleven, also signed and dated 1629, was in the Herweg Collection, Recklinghausen (see
W. Schultz, ‘Cornelis Saftleven’, Berlin/New York 1978, p. 184, no. 508). The fantastical figures appear in many of the
allegorical fantasies that he painted, in particular the Goat and the Boar.












32.
AERNOUT SMIT

c.1641-1710
Dutch School

A- ernout Smit began his career as a pupil of Jan Theunisz Blankerhoof, the well known shipping painter. His
early paintings clearly show the influence of his master, especially in the technique employed in painting
waves. However his later pictures are stylistically closer to Ludolf Backhuizen.

Smit must have travelled quite extensively as his rendering of southern seas and his views of Greenland were
probably painted from nature.

Museums where examples of the artist’s work can be found include:

Copenhagen, Darmstadt, Karlsruhe, Schwerin and Utrecht

A Pair of Marine paintings:

A Dutch Admiralty Yacht running out to meet a Man-o’-War;
Dutch Chalks moored off a Beach

Oil on Canvas

131/4 x 151/2 inches (33.7 x 39.4 cms)
One signed



33.
PIETER SNAYERS

1592-1667
Flemish School

Pieter Snayers was born in Antwerp and became a pupil of Sebastian Vrancx. He established himself quickly
as a fine painter and was master of a studio in Antwerp by 1613. He married Anna Schut in 1618, becoming
a member of the Brussels Guild in 1628. Several eminent people patronised him, including the court of Isabella,
Cardinal Infante Ferdinand, Leopold Giuillaume, Don Juan of Austria and Prince Piccolimini.

Snayers painted mostly battle scenes, which tended to depict the victories of his patrons. He paid close attention
to every detail, even painting the correct number of buttons on men’s uniforms. His paintings are, in this sense,
useful for historical reference. His other particular interest was painting hunting scenes with vast panoramic
views in forests or in snow. His style developed throughout his life becoming more elaborate and varied.

His style developed throughout his life becoming more elaborate and varied. He painted large scale infantry and
cavalry battles, the events of which are not historically accurate but owe more to his brilliant imagination.

Pieter Snayers died in Brussels in 1667. His pupil Adam Frans van der Meulen became well known in his own
right and even surpassed his master.

Museums where examples of the artist’s work can be found include:

Aix-en-Provence, Amsterdam, Antwerp, Berlin, Brussels, Budapest, Donai, Kassel, Lille, Madrid (Prado),
Orléans, Stockholm, Toulouse, and Vienna.

A Panoramic View of the Siege of St. Omer

Oil on Canvas
75 x 883/8 inches (190 x 224.5 cms)

PROVENANCE: With Katz, Dieren;
Dutch Private Collection;
With Hoogsteder, The Hague, 1980;
H. L. Visser Collection, Wassenaar

NOTE:

Situated on the borders of territories frequently disputed by the French, Flemish, English and Spaniards, Saint Omer was
under siege from the early Middle Ages onwards. After it came to the Low Countries in 1493 as part of the Spanish
dominion, the French continued to make futile attempts against it between 1551 and 1596; in 1638 (under Cardinal
Richelieu, this is probably the scene depicted here) and again in 1647. It was only in 1677, after seventeen days of siege that
Louis X1V finally forced the town to capitulate.

The Thirty Years’ War (1618-48) was of particular significance in the Low Countries, whose territories were the subject of
fierce disputes between the Habsburg rulers, the French and the Dutch. Among the best known records of this conflict are
the large canvases of Snayers, who moved from Antwerp to Brussels, where he became court painter to the Habsburgs and
was renowned for his precisely detailed aerial views of sieges and battlefields, recording some of the most momentous
historical events.

This painting is probably part of the series in the Prado, Madrid, which includes views of Gravelines, Breda and Lerida.












35.
PAUL DE VOS

1595-1678
Flemish School

aul de Vos was the brother of the well known portrait painter Cornelis de Vos, and it is probably through
him that he was influenced by the great Rubens and Frans Snyders (his brother-in-law). He was a pupil of
Denis van Hove in 1602 and then David Remeeus in Antwerp. He was made a guild member in 1620.
De Vos’ compositions and warm colouring show that he was familiar with the works of Rubens and Snyders
and indeed he may well have worked with them both. There are many pictures by him in Spain as he worked
for the court there for some time, as well as for the Archduke Albert.

Unusually, Paul de Vos rarely signed his paintings.

Paintings by de Vos can be found in museums and institutions around the world.

A Hunting Scene: Dogs chasing two Fauns, a Landscape beyond

QOil on Canvas
471/4 x 981/8 inches (120 x 249 cms)

PROVENANCE: Spanish Private Collection









36.
JAN BAPTIST WEENIX

1621-1660
Dutch School

he son of a well regarded house painter, Weenix began his career as a pupil of Jan Micker and later of
Abraham Bloemaert and Nicholas Moyaert. In 1639 he was married in Amsterdam to Josina de
Hondecoeter, daughter of Gillis.

Weenix spent the years 1643-1646 in Rome, where his works soon caught the eye of Cardinal Giovanni Battista
Pamphili who later was to become Pope Innonent X. It was no doubt to honour his new patron that the artist
decided to Italianise his name to Giovanni Battista Weenix. This created a ‘terminus ante quem’ as pictures
signed in this way date from after 1647.

He returned to Amsterdam and shortly afterwards moved to Utrecht where he settled and became the
‘Commissair of the Guild of Painters’ in 1649. Here he came into contact with both Cornelius Poelenburgh and
Jan Both.

From 1656 Weenix lived in the Chateau ‘de Huys-Termeyen where he taught his two pupils — his own son Jan
and his wife’s young nephew Melchior de Hondeoceter.

The marriage between Jan Baptist Weenix and Josina de Hondecoeter led to the joining of two of the most
important artistic families of 17th century Holland. Melchior de Hondecoeter developed into one of the
foremost bird painters of the 17th century under the tutelage of Weenix.

The quality of Weenix’s work never weakened throughout his lifetime, displaying a profound knowledge of
classical and anatomical detail. The Italianate evening light that bathes many of his subjects (notably the harbour
scenes) creates a unity and atmosphere that is particular to this master.

Museums where examples of the artist’s work can be found include:

Amsterdam (Rijksmuseum), Berlin, Budapest, Copenhagen, Detroit, Geneva, The Hague, St. Petersburg, London
(National Gallery and Wallace Collection), New York (Metropolitan Museum) and Paris (Louvre).

A Landscape with an English Springer Spaniel chasing Birds in the Sky, a Bowl of Meat in the Foreground.
Oil on Canvas

617/ x 713/4 inches (157 x 182 cms)
Signed: ‘Gio. Bapt./ Weenix’

PROVENANCE: With Thomas Agnew & Sons;
Collection of a European Noble Family descended from Peter Paul Rubens



37.
JACOB DE WIT

1695-1754
Dutch School

acob de Wit was born in Amsterdam in 1695 and at the age of fourteen, in 1709, was apprenticed to the artist
Albret van Spiers with whom he studied for three years. In 1712 he moved to Antwerp to live with his uncle
acomo and to work under the direction of Jakob van Hal. Here he was to study the works of van Dyck and
Rubens, making many drawings after their paintings. In around 1715 he returned to Amsterdam after his uncle
had refused to fund his proposed journey to Rome.

Jacob de Wit was a excellent draughtsman, etcher, writer and painter. He became particularly famous for his
paintings ‘en grisaille’. This colour scheme was to become rather synonymous with the artist, who was dubbed
‘the Titian of the Amstel’. The quality of the artist’s work in this technique was exceptional. His Rococo ceiling
and wall decoration paintings were to become very popular in his own lifetime amongst the wealthy and
important Catholic families in Amsterdam. Such was his fame, however, that he started to receive commissions
from Protestant families as well. In 1736 he received his most prestigious commission, that of the decoration of
the Council Chamber in the Amsterdam Town Hall. Some of his major works were the decorations he executed
for the thirty six chapels in the Jesuit church in Antwerp.

Museums where examples of the artist’s work can be found include:

Amiens, Amsterdam, Brussels, Budapest, Frankfurt, Haarlem, Kasel, Paris, Rotterdam and St. Petersburg,.

An Allegory Representing the Fates and Mercury

Oil on Canvas
131/2 x 161/s inches (34.4 x 40.8 cms)

PROVENANCE: With D. Katz, Dieren, before 1940;
Goudstikker-Miedl, who bought it from Katz on 7 August 1940, (according to the Goudstikker-Mied!
files at the R.K.D.);
With Goudstikker- Miedl 1940, where bought by A private collector, Danzig, on 28 March 1944, for
1.250 guilders;
Private Collection, Germany

NOTE:

Following the tradition of Rubens, Jacob de Wit often made oil sketches for his ceiling paintings as an intermediary stage
between his preliminary drawing and the final work. These designs were intended as the artist’s ‘showcase’ and would be
submitted to his patron for approval or further comment.

The sketch features two of the Three Fates (Schikgodinnen) typically represented by female figures either spinning and
measuring or cutting off the thread of life. The upper figure, clad in yellow drapery, is both holding the shears to snip the
thread and a bale of wool. She is accompanied by one of the other Fates, who is also carrying wool.

The inclusion of Mercury and Triton (a river god) could possibly allude to an allegorical representation of the textile trade,
an idea that is supported by the prominent position of the sheep. A tentative interpretation of this design, therefore, is that
it might have been intended for a cloth merchant’s dwelling.









38.
JAN WYCK

c.1640-1702
Dutch School

an Wyck was a Dutch painter of battle and hunting scenes. He was a pupil of his father Thomas Wyck, whom
he accompanied on a journey to England in 1660.

Wyck is best known for is lively battle scenes and hunting landscapes that depict figures and animals in full cry
or waiting before the hunt.

In 1676 he married for the second time in England and he appears to have remained here until his death in 1702.
Jan Wyck received many valuable commissions during his stay in England and became closely associated with
the court surrounding King William III, whom he painted on numerous occasions. He also illustrated a book on

hunting and falconry.

Museums where examples of the artist’s work can be found include:

Bath, Dublin, Hampton Court, London (National Portrait Gallery), Montauban, St. Petersburg (Hermitage) and
Yale (Mellon Centre).

A Pair of elegant Hunting Scenes:

An elegant Hunting Party resting under a Tree, a River and a Village beyond;
An elegant Hunting Party resting near a Fountain

Oil on Canvas

195/8 x 151/4 inches (49.8 x 38.5 cms)
One signed: ‘] Wyck’, the other ‘JWijck’

NOTE:
Both pictures bear small labels on the reverse with inventory numbers.












40.
FRANS YKENS

1601-1692
Flemish School

Frans Ykens began his career as a pupil of his uncle Osias Beert. According to contemporary records he lived
in Provence around 1629 and he was accepted into the Antwerp Guild in 1631. In around 1665 Ykens
moved to Brussels where he remained until his death.

Ykens is known only as a painter of still lives. Whilst his work shows characteristics of Beert’s style, his colouring
is generally deeper and he used darker backgrounds to greater effect. Ykens painted a number of garland
paintings, but it is for his highly elegant and often simple vases of flowers that he is best known.

Two of his more important pupils were Gilliam Danooys and Hendrick de Cleys.

Museums where examples of the artist’s work can be found include:

Dieppe, Ghent, Leipzig, Madrid (Prado), Rotterdam, St. Petersburg, Stuttgart, Vienna (Kunsthistorisches
Museum)

A Still Life of Flowers in a Glass Vase on a Table

Oil on Panel
26 x 161/4 inches (66 x 41.5 cms)

PROVENANCE: Collection of Senator Bouctot;
French Private Collection
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